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,V�DQ�DUFKLWHFW��FXUDWRU�DQG�SRVWGRFWRUDO�UHVHDUFKHU�LQ�7KH-
RU\�RI�$UFKLWHFWXUH�DQG�$HVWKHWLFV��3KLORVRSK\��EDVHG�LQ�/L-
VERQ��&XUUHQWO\�� VKH� LV�GHYHORSLQJ� D�SRVWGRFWRUDO� UHVHDUFK�
SURMHFW�7RZDUGV�DQ�LQWHQVLYH�DUFKLWHFWXUH��KRZ�WR�FRPSRVH�
VHQVDWLRQV� LQ� DUFKLWHFWXUH�� DW� 7KH� )DFXOW\� RI� $UFKLWHFWXUH�
RI�WKH�8QLYHUVLW\�RI�3RUWR��)$83���6KH�KROGV�D�3K�'��LQ�3KL-
ORVRSK\��$HVWKHWLFV�� IURP�WKH�)DFXOW\�RI�6RFLDO�DQG�+XPDQ�
6FLHQFHV�RI�1RYD�8QLYHUVLW\�/LVERQ��)&6+�81/���������XQGHU�
VFLHQWLāF�VXSHUYLVLRQ�RI�-RVª�*LO�ZLWK�WKH�WKHVLV�$UFKLWHFWX-
UHÚV�%RG\�ZLWKRXW�2UJDQV�

Susana

Ventura
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HAS DELEUZE LEFT THE 
THEORY OF 

ARCHITECTURE?
IGNASI DE SOLÀ-MORALES, THE INFLUENCE OF 
GILLES DELEUZE IN THE THEORY OF ARCHITECTURE 

AND ITS CONTEMPORARY INSCRIPTION
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Ü:KHQ� DUFKLWHFWXUH� DQG� XUEDQ� GHVLJQ� SURMHFW� WKHLU� GHVLUH�
RQWR�D�YDFDQW�VSDFH��D�WHUUDLQ�YDJXH��WKH\�VHHP�LQFDSDEOH�RI�
GRLQJ�DQ\WKLQJ�RWKHU�WKDQ� LQWURGXFLQJ�YLROHQW� WUDQVIRUPD-
tions, changing estrangement into citizenship, and striving 
DW�DOO�FRVWV�WR�GLVVROYH�XQFRQWDPLQDWHG�PDJLF�RI�WKH�REVROHWH�
LQ�WKH�UHDOLVP�RI�HIāFDF\��7R�HPSOR\�D�WHUPLQRORJ\�FXUUHQW�
LQ�WKH�DHVWKHWLFV�XQGHUO\LQJ�*LOOHV�'HOHX]HÚV�WKLQNLQJ��DUFKL-
WHFWXUH�LV�IRUHYHU�RQ�WKH�VLGH�RI�IRUPV��RI�WKH�GLVWDQW��RI�WKH�
RSWLFDO�DQG�WKH�āJXUDWLYH��ZKLOH�WKH�GLYLGHG�LQGLYLGXDO�RI�WKH�
contemporary city looks for forces instead of forms, for the 
incorporated instead of the distant, for the haptic instead of 
WKH�RSWLF��WKH�UKL]RPDWLF�LQVWHDG�RI�WKH�āJXUDWLYH�
2XU�FXOWXUH�GHWHVWV�WKH�PRQXPHQW�RI�WKH�RQH�DQG�WKH�VDPH��
2QO\�DQ�DUFKLWHFWXUH�RI�GXDOLVP��RI�WKH�GLIIHUHQFH�RI�GLVFRQ-
WLQXLW\� LQVWDOOV�ZLWKLQ� WKH�FRQWLQXLW\�RI� WLPH�� FDQ� VWDQG�XS�
DJDLQVW� WKH� DQJXLVKHG� DJJUHVVLRQ� RI� WHFKQRORJLFDO� UHDVRQ��
WHOHPDWLF�XQLYHUVDOLVP��F\EHUQHWLF�WRWDOLWDULDQLVP��DQG�HJD-
litarian and homogenizing terror.”1

,JQDVL�GH�6RO¡�0RUDOHV�
)URP� “Terrain Vague” (Anyplace, pp. 122-123),

1995

1 'DYLGVRQ�� &\QWKLD� �HG���� $Q\SODFH�� &DPEULGJH�� 0DVVDFKXVHWWV�� 7KH� 0,7�
Press, 1995.
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Ü'HOHX]H�DQG�*XDWWDUL�SURSRVH�D�IUDJPHQWDU\�WKHRU\�RI�WKH�
ERG\�DQG�RI� WKH�SURGXFWLYH�ĂRZV� WR�ZKLFK� WKH�ERG\�JLYHV�
rise in order to explain the relationship that links the pro-
GXFWLYH� HQHUJLHV� RI� ODWH� FDSLWDOLVP�� ,Q� WKH� FDSLWDOLVW� ERG\�
ZLWKRXW� RUJDQV� WKHUH� LV� QR� ORQJHU� DQ\� SRVVLELOLW\� WKDW� WKH�
ERG\�FDQ�SURYLGH�VXSSRUW�IRU�D�VSDFH�IURP�ZKLFK�WR�LQVFUL-
EH� WKH� ULWXDOV� RI� LQLWLDWLRQ� DQG� H[FKDQJH� FKDUDFWHULVWLF� RI�
primitive societies. The permanence of operations in which 
JHVWXUHV�DQG�ZRUGV��DVVLJQHG�WR�ERGLHV��UHVSRQGV�RQO\�WR�D�
GHOLEHUDWH�UHVLVWDQFH�WR�FDSLWDOLVW�GLVVROXWLRQ��IRUPHG�IURP�D�
QHZ�DUFKDLVP�WKDW�OHDGV�RXU�VRFLHW\�DQG�LWV�ERGLHV�ZLWKRXW�
RUJDQV�WR�VHHN�HYHUODVWLQJ�VLJQLāHUV�LQ�SULPLWLYH�ZRUGV�DQG�
JHVWXUHV�
)RU�'HOHX]H�DQG�*XDWWDUL��KRZHYHU��WKH�ERG\�LQ�ODWH�FDSLWDOL-
sm is, in its totality, constantly territorialized by the abstract 
ĂRZ�RI�QXPEHUV��PRQH\��DQG�WKH�PDUNHW��2QO\�D�VFKL]R�H-
FRQRP\� RI� GLYHUVLāFDWLRQ�PDLQWDLQV� WKH� SUHVHQFH� RI� VLJQV�
ZKLFK�UHPDLQ�DV�VLJQDOV�RI�GHVLUH��,Q�WKLV�SRVW�KXPDQLVW�GLD-
JQRVLV��WKHUH�LV�QRWKLQJ�OHIW�RI�WKH�VXSSRVHG�XQLW\�RI�ERGLHV�
nor of their permanence; all that remains is traces of their 
SURGXFWLRQ�WUDQVIRUPHG�LQWR�VLJQV�WKDW��DV�WKH\�FRQWLQXH�WR�
FLUFXODWH��FRQVWLWXWH�QRGHV�RI�UHWHUULWRULDOL]DWLRQ�LQ�D�SHUPD-
QHQW�VWDWH�RI�H[FKDQJH�RI�GHVLUHV�WUDQVIRUPHG�LQWR�ĂXFWXD-
WLQJ�FRPPRGLWLHV��>â@
2QO\�DQ�DUW�DQG�DQ�DUFKLWHFWXUH�WKDW�UHFRJQL]H�WKH�SUHFDULRX-
VQHVV�RI�ERGLHV�DQG�WKHLU�REMHFWLYL]HG�IUDJPHQWDWLRQ��DORQJ�
with the persistent dynamism and energy that nonetheless 
FRQWLQXH� WR� FLUFXODWH� LQ� WKHP�� DUH� FDSDEOH� RI� SUHVHQWLQJ� D�
FRQYLQFLQJ�GLVFRXUVH�DW�WKH�SUHVHQW�PRPHQW�Ý1

,JQDVL�GH�6RO¡�0RUDOHV�
)URP� “Absent Bodies” (Anybody, pp. 23-24),

����

1 'DYLGVRQ�� &\QWKLD� �HG���� $Q\ERG\�� &DPEULGJH�� 0DVVDFKXVHWWV�� 7KH� 0,7�
3UHVV�������
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I JQDVL� GH� 6RO¡�0RUDOHV�ZDV�ERUQ� LQ�%DUFHORQD� LQ� �����
DQG�GLHG�SUHPDWXUHO\�LQ�$PVWHUGDP�LQ�WKH�\HDU�������
+H�ZDV�PDMRUO\� NQRZQ�DV� DQ� DUFKLWHFW� DQG�3URIHVVRU�

DW�(76$%��&DWDOX²DÚV�PDLQ�DUFKLWHFWXUH�VFKRRO���KDYLQJ�DOVR�
WDXJKW�DW�WKH�XQLYHUVLWLHV�RI�3ULQFHWRQ��&ROXPELD��7XULQ��DQG�
&DPEULGJH��DPRQJ�RWKHUV��0RUHRYHU��6RO¡�0RUDOHV�DOVR�KHOG�
D�GLSORPD�LQ�3KLORVRSK\��KDYLQJ�WDXJKW�$HVWKHWLFV�DW�WKH�8QL-
YHUVLW\�RI�%DUFHORQD�EHWZHHQ������DQG�������
+LV�GRXEOH�WUDLQLQJ�DQG�XQLTXH�PHWKRGRORJ\�GLVWLQJXLVKHG�
him from most of the architects that tend to incorporate 
SKLORVRSKLFDO� NQRZOHGJH� LQWR� WKHLU� WKHRUHWLFDO� LQFXUVLRQV��
KRZHYHU�EDVHG�RQ�DXWRGLGDFWLF�DSSURDFKHV��7KH�UHVXOW�ZDV�
a theoretical work and a rare example of what we may con-
VLGHU�EHLQJ�DW�WKH�IRXQGDWLRQV�RI�WKH�FRQWHPSRUDU\�WKHRU\�
RI� DUFKLWHFWXUH��QRWZLWKVWDQGLQJ� UHO\LQJ�RQ�FRQWLQXLW\� DQG�
WUDGLWLRQ�� 7KH� H[HUFLVH� RI� WKH� WKHRU\� RI� DUFKLWHFWXUH� KDV�
DOZD\V�EHHQ�WUDQVYHUVDO��'UDZLQJ��SDLQWLQJ��VFXOSWXUH��QDU-
UDWLYH��HYHQ�LQ�LWV�PRVW�āFWLRQDO�IRUPV��KDYH�DOZD\V�EHHQ�DQ�
LQGLYLVLEOH�SDUW�RI�WKH�PRVW�LPSRUWDQW�DUFKLWHFWXUDO�WKHRULHV�
IURP�9LWUXYLXV�WR�$OEHUWL��/HGRX[�WR�7DIXUL�ZLWKRXW�SXWWLQJ�
LQWR�TXHVWLRQ�WKH�FRUH�RI�DUFKLWHFWXUH�RU�RI�ZKDW�PLJKW�EH�
IXQGDPHQWDO�WR�WKH�GLVFLSOLQH��
8QGRXEWHGO\�GXH�WR�KLV�UDUH�HGXFDWLRQDO�JURXQG��6RO¡�0RU-
ales was able to establish transversal links, not only between 
DUFKLWHFWXUH�DQG�SKLORVRSK\��EXW�DOVR�EHWZHHQ�WKH�GLIIHUHQW�
DUWLVWLF�SUDFWLFHV�DQG�YDULRXV�FXOWXUDO�āHOGV�RI�SURGXFWLRQ��
IURP�SKRWRJUDSK\�WR�FLQHPD�DQG�WKH�YLVXDO�DUWV��LQ�RUGHU�WR�
WKLQN�DERXW�WKH�FRQWHPSRUDU\�FLW\��WKH�PHWURSROLV��WKURXJK�
LWV�UHSUHVHQWDWLRQV��RU�HYHQ�WKURXJK�WKH�NQRZOHGJH�RI�RWKHU�
H[WHULRU�GLVFLSOLQHV�ZKRVH�FRQWULEXWLRQV�PLJKW�EH�DV�LPSRU-
WDQW�WR�PDS�RXU�SUHVHQW�FRQGLWLRQ��VXFK�DV�SROLWLFV��HFRQR-
PLFV�RU�QDWXUDO�VFLHQFHV��
8SGDWLQJ�DQG�UHYLWDOL]LQJ�D�WUDGLWLRQ�WKDW�VHHPHG�IRUJRWWHQ�
LQ�WKH�WKHRU\�RI�DUFKLWHFWXUH��ZKHUH�GRHV�WKH�QRYHOW\�LQWUR-
GXFHG�E\�6RO¡�0RUDOHV�UHVLGH"�
$QG��FRQVLGHULQJ�WKDW�D�WKHRU\�SUHVXSSRVHV�D�ZRUN�WKDW�SHU-



77

VLVWV�EH\RQG� LWV�FRQGLWLRQV�RI�SURGXFWLRQ�DOORZLQJ� IRU�QHZ�
LQVFULSWLRQV�LQ�WKH�SUHVHQW�VWDWH�RI�DUFKLWHFWXUDO�WKHRU\��KDV�
LW�VXUYLYHG�XQWLO�WRGD\"�
$UH� 6RO¡�0RUDOHVÚ� ÜSUHVFULSWLRQVÝ� IRU� FRQWHPSRUDU\� DUFKL-
WHFWXUH��WKH�ODVW�SDUDJUDSK�RI�HDFK�H[FHUSW��VWLOO�YDOLG"

The excerpts presented here come from two different essays 
ZULWWHQ�E\�6RO¡�0RUDOHV�IRU�WKH�$Q\�&RQIHUHQFHV��)URP������
WR�������HDFK�\HDU�LQ�D�GLIIHUHQW�FLW\�DURXQG�WKH�ZRUOG��PXO-
WLGLVFLSOLQDU\�DQG�FURVV�FXOWXUDO�FRQIHUHQFHV�RQ�WKH�FXUUHQW�
VWDWH�RI�DUFKLWHFWXUH�ZHUH�KHOG��EULQJLQJ�WRJHWKHU�DUFKLWHFWV��
artists, philosophers, historians, sociologists, among others 
from many different disciplines, and from which most of the 
FRQWHPSRUDU\� WKHRUHWLFDO� ZRUN� RQ� DUFKLWHFWXUH� ZDV� ERUQ��
6RO¡�0RUDOHV�KDG�D�NH\�UROH�LQ�WKH�RUJDQL]DWLRQ�DQG�KH�ZDV�
DQ�DVVLGXRXV�SUHVHQFH�WKURXJK�DOO�FRQIHUHQFHV��
7KH� SURFHHGLQJV� ZHUH� WKHQ� SXEOLVKHG� LQ� D� KRPRQ\PRXV�
ERRNV��PDQ\�RI�WKHP�FXUUHQWO\�VROG�RXW��DQG�LQ�WKH�FDVH�RI�
6RO¡�0RUDOHVÚ�HVVD\V�FROOHFWHG�LQ�ERRNV�RI�KLV�RZQ��SXEOLVKHG�
LQ�VHYHUDO�ODQJXDJHV�LQFOXGLQJ�KLV�QDWLYH�6SDQLVK��
7KH�WZR�FKRVHQ�HVVD\V�DSSHDU�LQ�WKH�ERRN�7HUULWRULRV��SXEOL-
VKHG�E\�*XVWDYR�*LOL�LQ�������WZR�\HDUV�DIWHU�KLV�GHDWK��7KH�
āUVW� H[FHUSW� EHORQJV� WR� WKH� RULJLQDO� HVVD\� Ü7HUUDLQ�9DJXHÝ�
SUHVHQWHG�DW�WKH�$Q\SODFH�&RQIHUHQFH�LQ�������ZKHUHDV�WKH�
second is part of the essay “Absent Bodies” presented at the 
$Q\ERG\�&RQIHUHQFH�LQ�������
,Q�ERWK�HVVD\V��ZH�ZLWQHVV�6RO¡�0RUDOHVÚ�FRQVWHOODWLRQ�RI�UH-
IHUHQFHV� DQG� KRZ�KH� FDUHIXOO\�ZHDYHV� WKHP� WR� IRUP�ZKDW�
ZH�PD\�GHāQH�DV�D�PXOWLSOLFLW\�WR�ERUURZ�WKH�FRQFHSW�IURP�
*LOOHV� 'HOHX]H�� WKH� )UHQFK� SKLORVRSKHU� PXFK� DGPLUHG� E\�
6RO¡�0RUDOHV��$�PXOWLSOLFLW\��PXOWLSOLFLWª��LV�D�VLQJXODU�XQLW\�
FRPSRVHG�RI�KHWHURJHQHRXV�HOHPHQWV�WKDW�FRQWULEXWH�WR�WKH�
PXOWLSOLFLW\ÚV� LQGLYLVLELOLW\� DQG�XQLTXH�H[SUHVVLRQ�� ,W� GLIIHUV�
IURP� WKH�0XOWLSOH�ZKLFK�� DV� WKH�SURSHU�QDPH�VD\V�� FDQ�EH�
PXOWLSOLHG�RU�GLYLGHG�DG�LQāQLWXP��DV�LW�DOVR�GLIIHUV�IURP�WKH�
One that is formed or composed by elements of the same 
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QDWXUH��RUGHU��PDWHULDO��HWF��,Q�WKLV�VHQVH��6RO¡�0RUDOHVÚ�WKH-
RULHV��SUHVHQW�PXOWLSOLFLWLHV�VLQFH�IRU�KLP�LW�ZDV�RQO\�SRVVLEOH�
WR�XQGHUVWDQG�WKH�FRQWHPSRUDU\�FRQGLWLRQ�RI�WKH�PHWURSROLV�
and of its inhabitants resorting to examples spanning from 
GLIIHUHQW�FRQWH[WV��HSRFKV��DXWKRUV��VW\OHV��HWF���UHVHPEOLQJ�
'HOHX]HÚV�RZQ�PHWKRG��
'XULQJ�WKRVH�\HDUV��'HOHX]HÚV�ZRUN��DV�ZHOO�DV�KLV�ZRUN�ZLWK�
)ªOL[�*XDWWDUL��ZDV�D�PDMRU�LQĂXHQFH�RQ�VHYHUDO�SDUWLFLSDQWV�
DW�WKH�$Q\�&RQIHUHQFHV�DQG�QRW�RQO\�WR�6RO¡�0RUDOHV��(OL]D-
EHWK�*URV]��-RKQ�5DMFKPDQ��%ULDQ�0DVVXPL���ZKRP�ODWHU�KDG�
WUDQVODWHG�0LOOH�3ODWHDX[� LQWR�(QJOLVK� ��*UHJ�/\QQ�� DPRQJ�
many others), however the translations of his philosophical 
WKRXJKW�DQG�FRQFHSWV�LQWR�DUFKLWHFWXUDO�ODQJXDJH�DQG�WKHRU\�
SURYHG��LQ�RXU�SRLQW�RI�YLHZ��WR�EH�H[WUHPHO\�SUREOHPDWLF��

,Q� WKH�āUVW� HVVD\��ZH�DUH� WUDQVSRUWHG� WR� WKH�RXWVNLUWV�RI� D�
JURZLQJ�PHWURSROLV�WKURXJK�WKH�LPDJLQDU\�RI�SKRWRJUDSK\��
WKH�SULYLOHJHG�PHGLXP�RI� UHSUHVHQWDWLRQ� IRU�FDSWXULQJ� WKH�
HQHUJ\� DQG� ĂX[HV� RI� WKH� LQIRUPDO� DQG� YDFDQW� WHUULWRULHV�
ZKLFK��DFFRUGLQJ�WR�6RO¡�0RUDOHV��DUH�WKH�FRUUHODWHG�VSDFHV�
to the immaterial conditions of the metropolitan life, rather 
WKDQ�WKH�VWUDWLāHG�WLVVXH�RI�WKH�ROG�XUEDQ�FLWLHV��
&XULRXVO\� HQRXJK�� 6RO¡�0RUDOHV� GRHVQÚW� PHQWLRQ� WKH� āOP�
7HUUDLQ� 9DJXH�� GLUHFWHG� E\� 0DUFHO� &DUQª� LQ� ������ ZKLFK�
UHODWHV�WKH�VWRULHV�RI�D�JURXS�RI�DGROHVFHQWV�WKDW�XVH�DEDQ-
doned spaces located at the periphery of Paris to seal pacts 
UHODWHG�WR�WKHLU�PDUJLQDOL]HG�FRQGXFWV�DQG�DFWV�� OHDGLQJ�WR�
WKH�VXLFLGH�RI�RQH�RI�WKH�FKDUDFWHUV��(YHQ�LI�RQH�PLJKW�DVVR-
FLDWH�WKHVH�YDJXH�SORWV�RI�ODQG�WR�PDUJLQDOLVHG�DQG�REVFXUH�
DFWLYLWLHV�� WKH� āOP� LPSOLFLWO\� EXLOGV�XS� RQ� WKH� VLWXDWLRQLVW�
LGHDOV�RI�VWUROOLQJ�DURXQG�WKH�FLW\��WKªRULH�GH�OD�GªULYH��IRO-
ORZLQJ� LWV� OLQHV�RI�ĂLJKW� �OLJQH�GH� IXLWH�� WR�XVH�D�'HOHX]LDQ�
WHUPLQRORJ\��7KH�OLQH�RI�ĂLJKW�LV�D�YHFWRU�RI�GHWHUULWRULDOLVD-
tion which draws an escape from the order, the grid, strata, 
QRUPV��IXQFWLRQV��HWF��,WÚV�D�ZLWFK�OLQH�WKDW�PD\�WUDQVIRUP�WKH�
LQYLVLEOH�RU�WKH�LQGLVFHUQLEOH�LQWR�D�SXUH�FUHDWLRQ�RU�GULYH�WR�
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chaos. 
7KHVH�LQIRUPDO�VSDFHV�WKXV�SUHVHQW�D�SDUDGR[LFDO�FKDUDFWHU�
WKDW� 6RO¡�0RUDOHV� KDVQÚW� IXOO\� JUDVSHG�� ZKLFK� FRPHV� IURP�
D� GLIIHUHQW� LQWHUSUHWDWLRQ� RI� WKH� 'HOHX]LDQ� SKLORVRSKLFDO�
WKRXJKW�� WKH� SDUW� RI� ZKLFK� VWLOO� PLJKW� EH� RSHUDWLYH� WRGD\��
WKLQNLQJ� DERXW� WKH� H[DPSOHV� RI� UXLQV� �DQG� HVSHFLDOO\� WKH�
PRGHUQ� RQHV��� DEDQGRQHG� IDFWRULHV� DQG� ZDUHKRXVHV�� GH-
DFWLYDWHG�PLOLWDU\�LQIUDVWUXFWXUHV��XVXDOO\�DORQJ�WKH�FRDVWOL-
QHV���HWF��'XH�WR�WKHLU�GLIāFXOW�FRQGLWLRQ�LQ�WKH�FLWLHVÚ�IDEULF��
XVXDOO\�LQ�SUREOHPDWLF�QHLJKERUKRRGV��LQ�WKH�FDVH�RI�ROG�LQ-
GXVWULHV��RU�QDWXUDO�ODQGVFDSHV�RI�GLIāFXOW�DFFHVV��DV�LQ�WKH�
H[DPSOH�RI�IRUWUHVVHV�DQG�RWKHU�PLOLWDU\�LQIUDVWUXFWXUHV���RU�
GXH�WR�WKHLU� ODUJH�GLPHQVLRQV���ZKLFK�PDNH�WKHLU�UHXVH�RU�
UHFRQYHUVLRQ� GLIāFXOW� WR� PRUH� GRPHVWLF� RU� HYHU\GD\� XVHV�
- they seem condemned to a marginalized state and decay 
when it is, at the same time, these very characteristics that 
JLYH�WKHVH�VSDFHV�WKHLU�XQLTXH�SRZHU�DQG�H[SUHVVLRQ�ZKLFK��
LQ�WXUQ��VKRXOG�EH�FDSWXUHG�DQG�WUDQVIRUPHG�LQWR�VRPHWKLQJ�
QHZ��IROORZLQJ�WKH�OLQHV�RI�ĂLJKW�RU�WKH�FUHDWLYH�OLQHV�WKHVH�
spaces already contain. 
2QH�RI�WKH�PRVW�VXFFHVVIXO�H[DPSOHV�LV�WKH�+LJK�/LQH�LQ�1HZ�
York. Shot along different seasons of the year, Joel Stern-
feld’s photographs revealed a fantastic landscape created 
by the winds which remained invisible to most people (with 
WKH�H[FHSWLRQ�RI� WKRVH�ZKRVH�KRXVHV�KDG�ZLQGRZV� WR� WKLV�
elevated and deactivated railway). In these photographs, the 
IRUPHU� OLQHV� RI� ĂLJKW� EHFRPH� HYLGHQW�� 7KH� LQIRUPDO� ODQG-
scape was transformed into a designed garden, neverthe-
less part of its expression comes from the forces it already 
FRQWDLQHG�� WKH� FKDQJHV� WKURXJK� WKH� VHDVRQV�� WKH� \HOORZV�
and whites of the Spring, the timid browns between the 
VQRZ��WKH�RFKUHV�DQG�WKH�YLROHWV�RI�$XWXPQ��WKH�VSRQWDQH-
RXV�SRVWXUHV�RI�WKH�EXVKHV�GHVLJQHG�E\�WKH�ZLQGV�DQG�WKH�
ĂXLG�OLQHV�RI�WKH�ROG�UDLOZD\�UXQQLQJ�WKURXJK�WKH�EXLOGLQJV�
and sometimes draining into the river, which is not only a 
VLJKW�� EXW� UDWKHU� DQ� LQKDELWDQW� RI� WKLV� ODQG��8QIRUWXQDWHO\��
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WKH�WUDQVIRUPDWLRQ�RI�WKLV�VSDFH�EURXJKW�UHDO�HVWDWH�VSHFX-
ODWLRQ�WR�WKH�DUHDV�WKDW�ĂDQN�WKH�+LJK�/LQH�DV�ZHOO��DQG�WKH�
ROG�LQGXVWULDO�ZDUHKRXVHV�DQG�IDFWRULHV�VHUYHG�E\�WKH�IRUPHU�
UDLOURDG�EHFDPH�REMHFWV�RI�GHVLUH�IRU�DQ�HFRQRP\�RI�PLOOLRQV��
ZKLFK�FRUUHVSRQGV��LQ�IDFW��WR�DQRWKHU�OLQH�RI�ĂLJKW��WKH�RQH�
that might end in death. Still, the High Line holds within its 
DHVWKHWLF�FRPSRVLWLRQ�D�VHHG�RI�WKH�LQIRUPDO��RI�WKH�XQSUH-
GLFWDEOH�� RI� WKH�FKDRV� �1DWXUH� LQ� DOO� LWV� H[SUHVVLRQV��ZKLFK�
transforms both its image and living space. 
The opposite approach (eradicating all creative forces) 
ZRXOG�EH�VLPLODU�WR�WKH�RQH�SURSRVHG�E\�6WHYHQ�+ROO�DURXQG�
�����ZKHUH� WKH� VWUXFWXUH�ZRXOG� EH� WRWDOO\� UH�SXUSRVHG� DV�
D� XVDEOH� VSDFH�ZLWK� D� URZ� RI� GZHOOLQJV� DORQJ� WKH� UDLO� EHG�
KRXVLQJ�IURP�WKH�KRPHOHVV�WR�WKH�XSSHU�FODVVHV�

,Q� WKLV� VHQVH�� LW� LV� QRW� DERXW� WKH� UHVHPEODQFH� RQH� PLJKW�
āQG�EHWZHHQ�WKH�SDUDGR[LFDO�VWDWH�RI�WKHVH�VSDFHV�ZLWK�WKH�
condition of the metropolis and its inhabitants, between 
the informal state or condition and the impermanence of 
WKH�ĂX[HV� WKDW�GUDZ�RXU�SUHVHQW� LQKDELWLQJ� FRQGLWLRQ�� EXW�
ZKDW�ZH�EHOLHYH�WR�EH�FORVHU�WR�WKH�SDUDGR[�HQXQFLDWHG�E\�
0DVVLPR�&DFFLDUL��LQGHSHQGHQWO\�RI�WKH�LPPDWHULDO�ĂX[HV�RI�
information, energy, money, if we are places (in the sense 
RI�RXU�PRVW�SK\VLFDO�GLPHQVLRQ���KRZ�FDQ�ZH�QRW�GHVLUH�D�
SODFH"�+RZHYHU��WKLV�SODFH�LV�QRW�WKH�RQH�RI�WKH�ROG�FLW\�RU�
HYHQ� RI� WKH�PHWURSROLV�� EXW� UDWKHU� D� SODFH� WKDW� LQVWHDG� RI�
dissolving the contemporary contradictions and paradoxes, 
XVHV� WKHP� WR� FUHDWH� D� SODFH� WKDW� IROORZV� LWV� OLQHV� RI� ĂLJKW�
DQG� FUHDWHV� D� SODQH� RI� GHVLUH��'HOHX]HÚV� FRQFHSW� RI� VSDFH��
DOWKRXJK�6RO¡�0RUDOHV�XQGHUVWDQGV�LW�FRUUHFWO\�DV�D�SODQH�RI�
IRUFHV�SRSXODWHG�E\� UKL]RPDWLF� VWUXFWXUHV� WKDW� HVFDSH� WKH�
VWUDWLāHG�6WDWH�DSSDUDWXV��DQG�ZLWK�LW�DOO�WKH�PRODU�LQVWLWX-
WLRQV��VXFK�DV�IDPLO\��UHOLJLRQ��HWF����VKRXOGQÚW�EH�XQGHUVWRRG�
as an expression of the immaterial or of impermanence (with 
its correlated desire for constant movement or dislocation) 
RU�HYHQ�VWUDQJHQHVV��ZKLFK�6RO¡�0RUDOHV�OLQNV�WR�WKH�IUHX-
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GLDQ�XQKHLPOLFK���EXW� LQ�WXUQ�H[DFWO\�RI� LWV�VLQJXODULWLHV�� LWV�
ÜKDHFFHLWLHVÝ�� LWV� OLQHV� RI� ĂLJKW� RU� FUHDWLYH� OLQHV� WKDW� DOORZ�
new metamorphoses and transformations of space itself 
�WKH�VPRRWK�VSDFH��DV�GHāQHG�E\�'HOHX]H�� LV�QRW�WKH�VSDFH�
RI� YLUWXDO� UHDOLW\� DV� PDQ\� DUFKLWHFWV� XQGHUVWRRG�� EXW� WKLV�
VSDFH�SRSXODWHG�E\�VLQJXODULWLHV���MXVW�OLNH�WKH�GHVHUW���DQG�
WKH�SURSHU�'HOHX]LDQ�FRQFHSW�RI�YLUWXDO�UHIHUV�WR�WKH�UHDO�RU�
SODQH�RI�LPPDQHQFH�ZKHUH�LQWHQVLWLHV�FLUFXODWH�MXVW�EHIRUH�
DFWXDOLVDWLRQ�RU�WHUULWRULOLVDWLRQ��ZKHQHYHU�D�IRUFH�LV�FDSWX-
UHG� LQWR�PDWWHU�IRUP���'HOHX]H� LV� QRW� DW� WKH�RSSRVLWH� VLGH�
RI�IRUPV��EXW�XQGHUVWDQGV�WKHP�DV�LQWHQVLYH�PDWWHU��ZKLFK�
in fact is a problem that harkens back to the Greeks. As the 
3RUWXJXHVH�SKLORVRSKHU�0DULD�)LORPHQD�0ROGHU�UHPLQGV�XV��
LW�ZDV�QRW�XQWLO�1LHWV]FKH�WKDW�LW�ZDV�IXOO\�XQGHUVWRRG�ZKDW�
VKRXOG� KDYH� EHHQ� DQ� HYLGHQFH� WR� WKH� *UHHNV� WKHPVHOYHV��
Ü7KH�ORYH�RI�IRUP��DV�WKH�FRQVWLWXWLRQ�RI�D�āJXUH�VXVWDLQHG�
E\� DQ� LQQHU� SULQFLSOH� RI� SHUIHFWLRQ� DQG� EHDXW\�� LV� HQJHQ-
GHUHG� DW� WKH� KHDUW� RI� D� VWUXJJOH� QHYHU� EURXJKW� WR� LWV� HQG��
QRW� DJDLQVW� FKDRV� LQ� ULJRU�� EXW� HVSHFLDOO\� DV� D� UHVSRQVH� WR�
FKDRV��D�SURMHFWLYH�H[WHQVLRQ�RI�XQGHUVWDQGLQJ�WKDW�VXUSUL-
VHV�WKH�LQVHSDUDELOLW\�RI�WKH�GHVWUXFWLYH�DQG�FUHDWLYH�IRUFHV�
RI� QDWXUH�� RI� OLIH�Ý1� $QG� Ü,I� IRUP�GDUHV� WR� QXOOLI\� WKH� IRUFHV�
RI�FKDRV��LW�LV�QR�OHVV�HYLGHQW�WKDW�WKH�IRUFHV��LQVXEPLVVLYH��
UHWXUQ��:KHQHYHU�ZH�EHOLHYH�ZH�FDQ�DQQLKLODWH�FKDRV��RSH-
UDWLQJ�LWV�GHāQLWLYH�RYHUFRPLQJ��ZH�DUH�VWXFN�ZLWK�ZKDW�ZH�
PLJKW�FDOO� D�GHDG� IRUP�� WKDW� LV�� WKH�RQH�SHWULāHG� LQ�D� IDOVH�
FRQāJXUDWLRQ��EDVHG�RQ�WKH�PLVXQGHUVWDQGLQJ�WKDW�FRQVLVWV�
LQ�FRQIXVLQJ�WKH�IRUFH�DV�WKH�HQHP\�RI�IRUP��VLQFH�WKH�HQHP\�
RI�IRUP�LV�QRW�IRUFH��EXW�LWV�WRWDO�LPPRELOLVDWLRQ�Ý� Following 
this idea, Goethe’s metamorphosis implies the awareness of 
WKH�GDQJHUV�ZKHQ�IRUP�HQFRXQWHUV�WKH�IRUFHV�RI�WKH�FKDRV��
EXW�KH�āQGV�LQ�LW�DV�ZHOO�DQ�LPSXOVH�RI�VSHFLāFDWLRQ��D�IRUFH�RI�

1 0DULD�)LORPHQD�0ROGHU��$V�1XYHQV�H�R�9DVR�6DJUDGR��/LVERD��5HO´JLR�GÚ�JXD��
�����������7UDQVODWLRQ�E\�WKH�DXWKRU�

� ,ELGHP����������
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perseverance which allows something to remain. The work 
RI�DUFKLWHFWXUH� LV�D�YHVWLJH�RI� VXFK�FRPEDW�� UHVXOWLQJ� IURP�
the desire to create a permanence, a presence, which never-
theless still holds, in its expressive identity, a sparkle of what 
RQFH�ZHUH�WKH�XQVXEPLVVLYH�IRUFHV�RI�FKDRV���Ü7KH�FUHDWLYH�
IRUFHV�RI�QDWXUH��RI�OLIHÝ���UHWXUQLQJ�WR�XV�WKH�UHVWOHVVQHVV�RI�D�
JUHDWHU�EHDXW\�WKDW�ZH�DUH�WKHQ�DEOH�WR�GLVFRYHU�LQ�WKH�ZRUN�
RI�DUFKLWHFWXUH��

,Q�WKH�VHFRQG�H[FHUSW��6RO¡�0RUDOHV�UHKHDUVHV�WKH�SUREOHP�
RI� WKH� FRQWHPSRUDU\� ERG\�� +RZHYHU�� WKH� ERG\� ZLWKRXW�
organs is not the fragmented body of the post-metropolitan 
DQG�SRVW�FDSLWDOLVW�VXEMHFW��,W�LV�QRW�HYHQ�D�ERG\�LQ�WKH�VHQVH�
DUFKLWHFWV�WHQG�WR�WKLQN�DERXW��LQFOXGLQJ�6RO¡�0RUDOHV��7KH�
ERG\� ZLWKRXW� RUJDQV� LV� WKH� LQWHQVLYH� ERG\�� SULRU� WR� DQ\�
VXEMHFW�RU�REMHFW��,WÚV�WKH�'RJRQ�HJJ��DV�'HOHX]H�DQG�*XDWWD-
UL�SRLQW�RXW��GHāQHG�RQO\�E\�LQWHQVLWLHV��YHORFLWLHV��JUDGLHQ-
WV��NLQHPDWLF�PRYHPHQWV�WKDW�HQYHORS�D�VHQVDWLRQ��,W�LV�WUXH�
WKDW�RXU�VWUXFWXUHV�RI�NQRZOHGJH�DUH�UXLQHG��WRWDOO\�GLVVRO-
YHG��ZKHQHYHU�D�ERG\�ZLWKRXW�RUJDQV�LV�IRUPHG��EHFDXVH�LW�
DFWV�RQ�D�PROHFXODU�VFDOH��EHQHDWK�WKH�PRODU�HQWLWLHV��LQ�WKH�
SURGXFWLRQ�RI� GHVLUH� �ZKHQHYHU�ZH�GHVLUH��ZH� FRQVWUXFW� D�
ERG\�ZLWKRXW�RUJDQV�IRU�RXUVHOYHV���,Q�DUFKLWHFWXUH��ZH�āQG�
H[DPSOHV�RI�ERGLHV�ZLWKRXW�RUJDQV�ZKHQ�D�FHUWDLQ�ZRUN�RI�
DUFKLWHFWXUH�KROGV�D�EORF�RI�VHQVDWLRQV��PHWDPRUSKRVLQJ�WKH�
VSDFH�LQWR�DQ�LQWHQVLYH�VSDFH�GHāQHG�E\�LQWHQVLWLHV��DQG�WKH�
living body into an intensive body. The body becomes space 
DQG�� LQ� LWV� WXUQ�� WKH�VSDFH�EHFRPHV�ERG\�� ,Q�FHUWDLQ�ZRUNV�
RI�DUFKLWHFWXUH��WKDW�FRPSRVH�VLOHQFH�DV�D�VSDWLDO�VHQVDWLRQ��
IRU�H[DPSOH��RXU�ERG\�LV�ÜIRUFHGÝ�WR�UHPDLQ�LQ�VLOHQFH�DQG�WR�
EHFRPH�DQ�DWWHQWLYH�OLVWHQHU�RI�VSDFH�LWVHOI��RI�LWV�LQDXGLEOH�
IRUFHV�WKDW�WUDQVIRUP�OLJKW�LQWR�VRXQG�DW�WKH�VDPH�WLPH�VRXQG�
EHFRPHV�D�PROHFXODU�HQHUJ\�DIIHFWLQJ�RXU�RZQ�SURSHU�OLYHG�
ERGLHV��GLVVROYLQJ�WKH�RUJDQLVDWLRQ�RI�RXU�RUJDQV�DQG�PDNLQJ�
RXU� VNLQ�� RXU� VWRPDFK�� RXU�EUHDWKLQJ�KHDU� �WKH� IDEULFDWLRQ�
RI�D�ERG\�ZLWKRXW�RUJDQV� LPSOLHV�āUVW�DQ�HOLPLQDWLRQ�RI�DOO�
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FOLFKªV��PRODU� HQWLWLHV�� GDWD�� HYHU\WKLQJ� WKDW�PD\� REVWUXFW�
WKH�IUHH�ĂRZ�RI�GHVLUH��ZKHQ�DQ�XQGLIIHUHQWLDWHG�RUJDQ���WKH�
organ is the receptacle of sensation - is formed and starts to 
FLUFXODWH� LQ� WKLV�FRQWLQXRXV�SODQH�SRSXODWLQJ� LW� DIWHUZDUGV�
ZLWK�WHPSRUDU\�RUJDQV��LQ�WKH�H[DPSOH�JLYHQ��WKHVH�ZRXOG�EH�
HDUV�DOO�RYHU�WKURXJK�RXU�ERG\���DQG�WKDWÚ�KRZ�WKH�GLVPDQW-
OLQJ� RI� WKH� RUJDQLVDWLRQ� RI� WKH� RUJDQLVP� RFFXUV�� 'HOHX]H�
does not refer to any fragmentation). 

6RO¡�0RUDOHV�ZDV�RQH�RI�WKRVH�DUFKLWHFWV�ZKR�GDUH�WR�WUDQ-
VSRVH� WKH� 'HOHX]LDQ� WKRXJKW� LQWR� DUFKLWHFWXUH�� WKRXJK�
H[SRVHG� WR� WKH� GDQJHUV� RI� WKLV� WUDQVODWLRQ�� 'HOHX]H� GLGQÚW�
like metaphors or comparisons. His examples were literal, 
DV�KH�XVHG�WR�PHQWLRQ��+RZHYHU��IRU�PRVW�DUFKLWHFWV��ZKH-
QHYHU�'HOHX]H�VSRNH�RI�PRYHPHQW��WKH\�WKRXJKW�KH�ZDV�UH-
ferring to the dislocation between two points happening in 
a space-time interval, and when he was speaking of a body, 
WKH\� WKRXJKW� KH� ZDV� UHIHUULQJ� WR� D� VXEMHFWÚV� ERG\�� :KHQ�
KH� WDONHG�DERXW�QRPDGV�� WKH\� WKRXJKW�KH�ZDV� UHIHUULQJ� WR�
people who live in transit,  and not to those who love the 
(DUWK�DV�WKH�DEVROXWH�GHWHUULWRULDOLVHG�VSDFH��7KHVH�PLVXQ-
GHUVWDQGLQJV�DURXQG�WKH�'HOHX]LDQ�FRQFHSWV�ZHUH�UHVSRQ-
VLEOH�IRU�DQ�H[KDXVWLRQ�SURYRNLQJ�D�WHPSRUDU\�GHSDUWXUH�RI�
'HOHX]H�IURP�WKH�WKHRU\�RI�DUFKLWHFWXUH��/DWHO\��LW�KDV�EHHQ�
UHDSSHDULQJ� HVSHFLDOO\� LQ� JHQGHU� GLVFXVVLRQV� WR�ZKLFK� WKH�
'HOHX]LDQ� FRQFHSW� RI� EHFRPLQJ�ZRPDQ� �GHYHQLU�IHPPH��
PD\�FRQWULEXWH��%XW�RQFH�PRUH��WKH�EHFRPLQJ���MXVW�OLNH�WKH�
ERG\�ZLWKRXW�RUJDQV��ZKLFK�LV�DOVR�WUDYHUVHG�E\�D�VHULHV�RI�
EHFRPLQJV����KDSSHQV�RQ�D�PROHFXODU�VFDOH��EH\RQG�DQ\�SUH-
conceived idea or representation of what is a woman or a 
man. There is also a becoming-woman of the man which has 
nothing to do with any dress-play of the man or imitating the 
HQWLW\�RI�D�ZRPDQ��'HOHX]H�JLYHV�XV�WKH�H[DPSOH�RI�ZULWLQJ��
IRU�LQVWDQFH��Ü:KHQ�9LUJLQLD�:RROI�ZDV�TXHVWLRQHG�DERXW�D�
VSHFLāFDOO\�ZRPHQÚV�ZULWLQJ��VKH�ZDV�DSSDOOHG�DW�WKH�LGHD�RI�
ZULWLQJ�ÜDV�D�ZRPDQ�Ý�5DWKHU��ZULWLQJ�VKRXOG�SURGXFH�D�EH-
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coming-woman as atoms of womanhood capable of crossing 
DQG� LPSUHJQDWLQJ�DQ�HQWLUH�VRFLDO�āHOG��DQG�RI�FRQWDPLQD-
WLQJ�PHQ��RI�VZHHSLQJ�WKHP�XS�LQ�WKDW�EHFRPLQJ��9HU\�VRIW�
SDUWLFOHV���EXW�DOVR�YHU\�KDUG�DQG�REVWLQDWH��LUUHGXFLEOH��LQ-
domitable. The rise of woman in english novel writing has 
VSDUHG�QR�PDQ��HYHQ�WKRVH�ZKR�SDVV�IRU�WKH�PRVW�YLULOH��WKH�
PRVW�SKDOORFUDWLF��VXFK�DV�/DZUHQFH�DQG�0LOOHU��LQ�WKHLU�WXUQ�
FRQWLQXDOO\�WDS�LQWR�DQG�HPLW�SDUWLFOHV�WKDW�HQWHU�WKH�SUR[L-
mity or zone of indiscernibility of women. In writing, they 
EHFRPH�ZRPHQÝ��0LOOH�3ODWHDX[��S��������

,Q� DUFKLWHFWXUH�� WKH� FRQFHSW� RI� EHFRPLQJ�ZRPDQ� VKRXOG�
TXHVWLRQ� WKH� JHQGHU� FRQQRWDWLRQV� DQG� UHSUHVHQWDWLRQV� LQ�
VSDFH�DV�WKH�IHPDOH�DQG�PDOH�ERGLHV�DUH�XVXDOO\�XQGHUVWR-
od as molar entities. Instead, space may engender zones of 
LQGLVFHUQLELOLW\�ZKHUH� WKH�ERGLHV�DUH�QR� ORQJHU�GHāQHG�E\�
WKHLU�IRUPV�RU�VH[XDO�RUJDQV��)RU�H[DPSOH��LQVWHDG�RI�XQGHU-
VWDQGLQJ� -RVHSKLQH�%DNHUÚV� KRXVH� �WKH�SURMHFW�GHVLJQHG�E\�
Adolf Loos) as a erotic desire for Josephine’s body, we may 
WKLQN�DERXW�D�EHFRPLQJ�ZRPDQ�DQG�D�EHFRPLQJ�LPSHUFHS-
tible whenever a body (male or female) swims in the pool 
lit from above. The bodies, whether female or male, in the 
ZDWHU�ZRXOG�EH�WUDQVIRUPHG� LQWR�VKDGRZV�DQG�DQ�XQGLIIH-
UHQWLDWHG�VHQVXDOLW\�ZRXOG�EH�JLYHQ�RQO\�E\�WKHLU�PRYHPHQWV�
and play with light. 
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